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English (Hons.) II year
Paper 8: British Literature: 18th Century

Unit 4: Laurence Sterne’s The Life and Opinions of Tristram Shandy, Gentleman
Class Representative- Anushka Sahai (94157 17643)

· Some thoughts on Digression – are they pointless or do they help produce meaning in the novel:

[image: image1.png]€ sz ]
CHAP XL |

J o i o e iy
my work s and by dhe. el of a
vegisble dit, wich . fow:of o gold
feeds, 1 made no. dout. bt 1 fhall be
iz 100 0a widhmy uncle Taly's Rory,
an g ows i el g s
Now,

Ture Sois

[
Thele were the fou lines T moved i
through my iy fecond, i,

* fourth volumes.——In.the fifth volume

Thave been very good—he precie
line F have defribed in it being o

AB s “2"

By which it sppear, st excepeat e
carve, mirked A, where I took /i,
© Nruarre—and the indenied curve B,
which s he.fhore siing when 1 vas
there with the Lady - Beufie and bec
page—T have sox caken the katt fik
of 3 digtefion, tll Tobn de la Coff's
desisled e e o you fee murked
Ditfor safor e e they are norhing
bt parehefs, and the common
andaur ncident o the lves of the et
ot miailers of Gace; and when com

prred





“…writing can never coincide with life, and facing up to this fact is a sign of the moral integrity of the historian. Indeed, this integrity will be violated whenever life and representation appear to coincide. Autobiographies which appear to 'achieve' this are nothing but illusory fulfilments of set purposes which substitute interpretations of life for life itself. By implication Tristram attacks the  autobiographical form of the eighteenth century novel precisely because it conceals the gap between life and representation, but on the other hand he does want to write about his life and not about the gap - a task which would itself turn into a purpose, thus imposing an illusory framework on his own writing. He wants to experience something about himself, and he would have no need of writing if he already knew who he was. Thus he has to remain aware of the difference between life and its interpretation - a difference which provides a continual incentive to write.

As a result of these countervailing trends, the narrative seems to be overloaded with details, one main reason for which is the fact that in searching for himself Tristram continually needs contact with different people whose varying viewpoints will best preserve him from imposing a one-sided interpretation on his own life. Ultimately he is forced to sacrifice the story line, which was still so integral to the eighteenth-century novel, and made life conceivable as a continuity. Instead he replaces one story by many, thus invalidating the claim of each one to be representative. The many stories serve to demonstrate that life vastly exceeds the confines of a story. In the fifty digressions mentioned, no matter what frame of reference is invoked, every one fails to provide an adequate guideline for the representation of a life. This applies as much to Locke's principle of causality as to the traditional narrative modes of the eighteenth-century novel, and the process even goes so far as to invalidate the constitutive conditions of narration - a fact that has led many Sterne critics to regard him not as a novelist any more, but as an artistic rhetorician (Traugott (1954) ch. 13).” (pg 27-28)
From Laurence Sterne: Tristram Shandy by Wolfgang Iser. Published by Cambridge University Press, 1988.
· The Blank Pages
Each text page is characterised by an intricate system of hyphens, dashes, asterisks, and occasional crosses;  remarkable use is particularly made of the dash - varying in length, these are often treated as though they were words, while the small type area and generous spacing and margins of the original volumes emphasise their visibility.  But more unusual than a playfulness with fonts is Sterne's frequent manipulation of the page: typical is the blank page shown here where the reader is invited to interact with the book and draw his own portrait of the Widow Wadman.
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Other oddities scattered throughout the volumes include the black page when Yorick dies, the hand marbled page where each side is uniquely different, parallel texts in Latin and English, one sentence chapters, misplaced chapters and missing chapters - as in volume 4, where the pagination jumps from page 146 to 156 on account of missing chapter 24, thereby misnumbering all the subsequent right hand pages as even (when, as everyone knows, they are always odd). Such peculiarities draw attention to the appearance of the page and highlight the novel's lack of conventional form; indeed, although written in a conversational style, the enjoyment of the book very much depends upon the reader experiencing it as a physical object.
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Source: https://www.gla.ac.uk/myglasgow/library/files/special/exhibns/month/oct2000.html
· The ideal projection embodied in Yorick 

“The latter advances to the forefront as the hero of the history, and indeed Tristram refers to him more than once as 'my Hero' (I, 12, 29; I, 10, 21). Those qualities that Tristram most admires are to be found in Yorick, who has the finest pedigree of any Sterne character. Not only does he descend in a direct line from Hamlet's 'king's chief Jester' (I, 11, 26), but he is also of equal rank with the comic genius of Don Quixote. 
I have the highest idea of the spiritual and refined sentiments of this reverend gentleman, from this single stroke in his character, which I think comes up to any of the honest refinements of the peerless knight of La Mancha, whom, by the bye with all his follies, I love more, and would actually have gone further to have paid a visit to, than the greatest hero of antiquity. (I, 10, 24) 
Yorick, then, is the longed-for ideal, but even if he is a Don Quixote, he is distinguished from the 'locura' (madness) of that famous knight by the fact that he is acutely conscious of himself. He combines the craziness of the abstract idealist with the ambivalence of the Fool - an almost incredible combination. As Fool, he remains detached from everything, whereas as Don Quixote, he is always totally involved. And here we have a split that is quite different from that which characterizes Tristram. The latter is separated from his own life, whereas the split in Yorick takes place within himself, through the Fool's awareness and the idealist's blindness. When he rides his old horse through the district, it is because he would rather spend his money on the welfare of his community than on a new horse. His external appearance makes him an object of mockery, 'and . . . instead of giving the true cause, - he chose rather to join in the laugh against himself (I, 10, 22). He much prefers to 'bear the contempt of his enemies, and the laughter of his friends, than undergo the pain of telling a story which might seem a panegyric upon himself (1,10,24). He keeps quiet about what he is, in order to join others in mocking something that ought not to be the subject of laughter or condemnation. The awareness of the Fool purges the quixotic magnanimity of its madness, and the quixotic madness camouflages a noblemindedness …”
From Laurence Sterne: Tristram Shandy by Wolfgang Iser. Published by Cambridge University Press, 1988.
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