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1. Some of the themes/ topics discussed in the earlier classes :

· Introduction to the novel, its publication, author, author’s connection to the sentimental, the sentimental novel as a signpost, etc. This discussion cited Hudson, David Daiches etc.
· The purpose of violation of conventional expectations of beginning, middle and an end in the novel;  
· Laurence Sterne found the older literary form inadequate for the expressions of the new meanings he perceived and the values he held.

· The story is told in the first person by a narrator whose personality and train of association determine the tone and organization of the narrative (and who is not born until the end of Vol. III). 
· June 2017 Question – “The novel Tristram Shandy reveals much about the genre of the novel by its violation of the novelistic form and its problematizing of the categories of history and life.” Discuss
· Key Words to know: Form – Genre- Digressions - Locke- Sentimental – ‘Hobby-horses’
· Digressions – see pg 55 ie Ch XXII; digressions in the novel (eg. Pg 48, chap xxi, para 2 “…as he began his sentence…” – this sentence will be completed in Book 2, Ch 6); etc.
· Some Characters and incidents to know: 
· Tristram- his birth- its narration- coitus interruption- his mother in labour (Ch 6: Mother sends for Susannah while father sends for Dr Slop- Slop leaves his equipment home); the two accidents – first of his name where the name Trismegistus decreed by Tristram's father is incorrectly noted by Susannah,  and the second accident of crushing of by his nose by Dr. Slop's forceps
· Uncle Toby- his fortifications = hobby horses; Toby’s affair with Widow Wadman in Vol II (5 yrs before Tristram is born) but in terms of narration Tristram is still being born in Vol II; Uncle Toby and the Fly=benevolence & sentimentalism; Toby’s wound in the groin in the siege of Namur
2. 
A)

Stedmond, J. M. “Satire and Tristram Shandy.” Studies in English Literature, 1500-1900, vol. 1, no. 3, 1961, pp. 53-63. JSTOR, https://nlist.inflibnet.ac.in:2096/stable/pdf/449305.pdf?ab_segments=0%252Fbasic_SYC-5055%252Fcontrol&refreqid=excelsior%3A682baf8c9cf8dbc4d5bca6b224b330a0.
“The Eighteenth century is often summed up as the age in which the appeal to reason was gradually superseded by the appeal to the heart; cogito ergo sum was re- placed by je sens done je suis.' This is a convenient formula, and much of the literature of the time fits into it rather neatly. Early eighteenth century satire, such as 'that of Swift and Pope, launched attacks on the misuse of reason and on those who allowed them- selves to be dominated by their passions. As the century advanced, such satire softened into sentimental comedy-Congreve was re- placed by Goldsmith. The writings of Sterne, coming as they do in the third quarter of the century, seem to support this thesis admirably. "Dear Sensibility" dominates A Sentimental Journey, and the tone of Tristram Shandy is manifestly different from that of A Tale of a Tub-far less biting, much more good-humored. If, however, Tristram Shandy is viewed simply as one more piece of evidence demonstrating the change from scintillating wit to whimsical buffoonery, then the conclusion inevitably follows that Sterne's clowning is finally of little consequence, that it contains no "positive implications," that it is, if anything, negative. On the other hand, Sterne obviously introduces many of the same satiric butts as do Swift and Pope, even though his treatment of them differs from theirs (53).”
B) The above (i.e. General points - Point A) links to the question if Sterne's theme has little concern with the manners, or social problems, of his age. The following article https://shodhganga.inflibnet.ac.in/bitstream/10603/154773/9/09_chapter%206.pdf discusses the role of head – heart binary in the novel in context of concern with the manners, or social problems, of his age.
C) Olshin, Toby A. “The Novel of Quickness”

“It is from this last point of view that I should like to begin my consideration of the genre of Tristram Shandy…the dissolution of the established genres and the creation, in Tristram Shandy, of a new and highly individual form suited to the needs of a contemporary audience. The dissolution of traditional genres in the later eighteenth century signified, of course, a dissolution of meaning, a gradual crumbling of established forms of thought, chains of causation, and moral values. We can infer from the rhetoric of Tristram Shandy (that is, its method of presentation) that Sterne found the older literary forms inadequate for the expression of the new meanings he perceived and the values he held. These meanings, which are themselves his values, should be most clearly revealed to us from a study of the way in which Tristram Shandy is, in effect, served up to the reader. Why, for instance, should Sterne's satire on pedantry not have been carried out without the use of lengthy quoted documents? Why could Uncle Toby not have fought, been wounded, and retired to his hobby-horse in the chronological sequence in which those events actually occurred? Or, why could not Sterne have used third-person narration to describe the erratic Shandy household? The answer in every case is that only the rhetorical methods Sterne chose are adequately suited to the persuasive function of his novel: the reader is forced to accept the highly individual ethics of the implied author only in this particular vehicle”
C)

Iser, Wolfgang. Laurence Sterne: Tristram Shandy. CUP, 2008.
In Tristram Shandy, however, nothing can be taken for granted. The narrator does not in any way regard his birth as a beginning; indeed it seems to him almost like a doom-laden end: '"My Tristram's misfortunes", says Uncle Toby, ''began nine months before ever he came into the world" (I, 3, 11), and the italics place full emphasis upon this announcement.”

“The fact that Tristram's life story has no beginning, and that beginnings defy exploration, does not mean that the matter is simply allowed to rest. On the contrary, the more the beginning resists capture, the greater is the effort to overcome its recalcitrance. Thus, the narrator keeps approaching Tristram's life from different directions in the hope of pinning down its starting-point. But Sterne has also endowed the narrator with insight into the fact that none of his possible beginnings can ever be equated with the beginning, and so each individual attempt is counteracted by its consequences which, in turn, undermine its aspirations to be the solution. This gives rise to an ambivalence, which is in itself extremely revealing. The very fact that beginnings elude one's grasp triggers the drive to capture them, the cost, however, being that a state of validity is withheld from the solution provided. Therefore, all these solutions are nothing but images of how beginnings can be pictured (9-10).”
D)

Jefferson, D. W. “Tristram Shandy and the Tradition of Learned Wit.” Essays in Criticism, vol. 1, no. 3, 1951, pp. 225–248.
The students can refer to this essay to look at how the novel is organized in terms

of Locke's doctrine of association of ideas. The essay also discussed the idea of hobby-horses and Uncle Toby.  
https://drive.google.com/open?id=1lc0cMB1s4KsLgvl9PEeweXBpg05A2fBE
Miscellaneous:

1. Melvyn Bragg and his guests discuss Laurence Sterne's comic novel Tristram Shandy. https://www.bbc.co.uk/programmes/b0418phf
2. https://librivox.org/tristram-shandy-vol-1-by-laurence-sterne/
