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Please read the first chapter available at this link:
https://books.google.co.in/books?id=QDM7BAAAQBAJ&printsec=frontcover&dq=creative+writing+beginner%27s+manual&hl=en&sa=X&ved=0ahUKEwioys_Z3sToAhX67XMBHVeqAmoQ6AEIKTAA#v=onepage&q=creative%20writing%20beginner's%20manual&f=false
This chapter will help you answer questions such as : 



>> Can creative writing be taught – role of reading


>> How to measure creativity



>>Censorship and creativity (see page 7)


>> Originality and plagiarism (page 9)
Things to think about and points to use.
(from Cambridge Introduction to Creative Writing by David Morley)
Morley provides a brief account of creative writing as a discipline in West.

“The modern version of the discipline of creative writing begins in 1940 with the foundation of the Iowa Writer’s Workshop, although there were precursors, including George Baker’s ‘47 Workshop’ at Harvard from 1906 to 1925. The discipline can be seen partly as a reinvention of two great grainy wheels: ancient dramatic teaching and Renaissance rhetorical exercises in composition. Creative writing’s tale begins in Athens, with Aristotle (384–322 bc). It originates before that because Aristotle’s Poetics is an account of creative practices accepted and used for years, and is no more than a fragment of the knowledge he gathered for study. Aristotle tells his class what to seek and what to shun in the composition of poetic dramas; the outcome at which such dramas aim; how the achievement of that aim governs the form of the drama; by what means

that aim is realised and by what defects a dramatist may fail to realise it. However, Aristotle’s work goes further, for it has a moral aim, and creative writing teaching inherits this aim to some extent. For example, Carol Bly’s Beyond the Writers’Workshop (2001) went as far as to include an ‘Ethics Code’ for creative writing teachers and students.”
Reading and the individual writer

Reading is a kind of rewriting but by many hands and eyes. Writing is only a more exacting form of reading, individual in its action and exactions. To become, and to remain, an original creative writer you must first become, and be, as original a reader, and pursue your individual taste with restlessness, competitiveness and trust in your intuition. Most writers agree that the best way towritewell creatively is towrite for yourself. It follows that the best way to read as a writer is to read for yourself. In How to Read and Why, Harold Bloom claims, ‘Ultimately we read . . . in order to strengthen the self, and to learn its authentic interests . . . The pleasures of reading indeed are selfish rather than social’ (2000: 22). It is taken as read that you enjoy reading and that you are

interested in language: in words, sentences and paragraphs, and by the sounds words make when they collude and collide. It is one of the greatest of human pleasures. If you are not interested in reading the work of other authors, ask yourself this hard question: Why should anybody be interested in reading you?

Also please note the definitions of the following in Chapter 2:
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Based on Difference
8. Antithesis
9. Paradax

10. Oxymoron

Based on Extension of Ioeas
1. Personifcation

(and Pathetc Fllacy)
12. Hyperbole

Based on Word-Building
20. Chiasmus.

Based on Obliqueness
13. Trony

14. Euphemism

15. Ambiguity

16. Pun

Based on Utterance

17. Alliteration, Assonance,

Consonance
18. Onomatopoeia
19. Homophones





Please try to attempt questions on page 26 and 27 as practise. 

